
Bill Frisell FIVE   
featuring Tony Scherr,    
Kenny Wollensen, Rudy Royston and 
Thomas Morgan    
      
Ambrose Akinmusire Owl Song  
featuring Bill Frisell and Herlin Riley 

Sat, Oct 14, 2023 at 8 pm  
The Theatre at Ace Hotel
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WELCOME
UCLA’s Center for the Art of Performance  
(CAP UCLA) is dedicated to the advancement 
of the contemporary performing arts in all 
disciplines — dance, music, spoken word 
and theater, as well as emerging digital, 
collaborative and cross cultural platforms —  
by leading artists from around the globe.

Our mission aligns with UCLA’s mission of 
education, research and civic engagement by 
providing cultural and experiential programs 
that provoke inquiry and facilitate connection 
and creativity.

We at UCLA’s Center for the Art of 
Performance acknowledge the 
Gabrielino/Tongva peoples as the 
traditional land caretakers of 
Tovaangar (the Los Angeles basin 
and South Channel Islands). 

As a land grant institution, we pay 
our respects to the Ancestors 
(Honuukvetam), Elders (Ahihirom), 
and relatives/relations (Eyoohinkem) 
past, present and emerging.

cap.ucla.edu

TO THE 2023-24 SEASON

WELCOME TO  
THE 2023–24  
SEASON
UCLA’s Center for the Art of Performance  
(CAP UCLA) is dedicated to the advancement 
of the contemporary performing arts in all 
disciplines — dance, music, spoken word 
and theater, as well as emerging digital, 
collaborative and cross cultural platforms —  
by leading artists from around the globe.

Our mission aligns with UCLA’s mission of 
education, research and civic engagement  
by providing cultural and experiential 
programs that provoke inquiry and facilitate 
connection and creativity.

cap.ucla.edu



CAP UCLA Presents      
 
Ambrose Akinmusire Owl Song  
featuring Bill Frisell and Herlin Riley    

Bill Frisell FIVE     
featuring Tony Scherr, Kenny Wollesen, Rudy 
Royston and Thomas Morgan 

Sat, Oct 14, 2023 at 8 pm
The Theatre at Ace Hotel

Program duration: 90 minutes
15 minute intermission

Funds provided by the NEA Challenge Grant Endowment.
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BIOGRAPHIES

Bill Frisell
 
Bill Frisell’s career as a guitarist and composer has spanned 
more than 40 years and many celebrated recordings, whose 
catalog has been cited by Downbeat as “the best recorded 
output of the decade.”
 
His latest recording is Valentine, on Blue Note, a trio album 
with Thomas Morgan (bass) and Rudy Royston (drums) that 
has been hailed as “a masterpiece” by Downbeat. “They 
consistently and strikingly play as one, voices intertwined, 
completing phrases as if sharing a single thought… Even 
overdubs are so perfect that everything feels utterly organic… 
the performances represent jazz playing at its most sublime.”
 
Recognized as one of America’s 21 most vital and productive 
performing artists, Frisell was named an inaugural Doris Duke 
Artist in 2012.  He is also a recipient of grants from United 
States Artists, Meet the Composer among others. In 2016, 
he was a beneficiary of the first FreshGrass Composition 
commission to preserve and support innovative grassroots 
music. Upon San Francisco Jazz opening their doors in 2013, 
he served as one of their Resident Artistic Directors. Bill is also 
the subject of a documentary film by director Emma Franz, 
entitled Bill Frisell: A Portrait, which examines his creative 
process in depth. He has received an honorary doctorate 
from the Berklee College of Music. Mr. Frisell is managed by 
Songtone (songtone.com)

http://songtone.com


Ambrose Akinmusire

Described by NPR Music as “a trumpeter of deep expressive 
resources and a composer of kaleidoscopic vision,” Ambrose 
Akinmusire has made a home at the crossroads of different 
musical forms and languages, from post-bop and avant-garde 
jazz to contemporary chamber music and hip-hop to singer-
songwriter aesthetics. He began recording for Blue Note in 
2011, earning widespread acclaim for his albums when the heart 
emerges glistening (produced by Jason Moran), the imagined 
savior is far easier to paint (“gorgeous, moving” – JazzTimes), 
A Rift in Decorum: Live at the Village Vanguard (“amazingly 
effective” – DownBeat), Origami Harvest (Top Albums of 2018, 
New York Times, Philadelphia Inquirer, Los Angeles Times), and 
on the tender spot of every calloused moment (2021 Grammy 
nominee, Best Jazz Instrumental Album).

Akinmusire has also received numerous prestigious composer 
commissions; created music for film and television projects 
including the new Daveed Diggs and Rafael Casal series 
Blindspotting, appeared as a featured soloist with the 
legendary artists Archie Shepp and Roscoe Mitchell and made 
signal contributions to groundbreaking albums including Mary 
Halvorson’s Code Girl, Brad Mehldau’s Finding Gabriel and 
Kendrick Lamar’s To Pimp a Butterfly (on the closing track 
“Mortal Man”). He also played on Joni Mitchell’s 2014 release 
Love Has Many Faces and in 2018 accompanied Chaka Khan, 
James Taylor and other luminaries honoring Mitchell in a 
gala concert documented on Joni 75: A Birthday Celebration. 
Other sideman highlights include Jack DeJohnette, Marcus 



Miller, Steve Coleman Terri Lyne Carrington and many others. 
Akinmusire received his second Grammy nomination, this 
time for “Best Improvised Solo” on Carrington’s 2022 release, 
New Standards Vol 1.  He is the Artist  Director for the Herbie 
Hancock Institute of Jazz.

Tony Scherr
 
Born in New Haven CT, Tony Scherr (guitar, bass) is one of 
the most in-demand sidemen in New York City.  As a bassist, 
guitarist, or singer, he has worked with Bill Frisell Trio, Sexmob, 
John Lurie’s Lounge Lizards, Willie Nelson, Rickie Lee Jones, 
Ani DiFranco, Jason Collett (Broken Social Scene), Rufus 
Wainwright, Norah Jones, Madeleine Peyroux, Jesse Harris, 
Richard Julian, Sasha Dobson, Shawn Colvin, The Abrams 
Brothers and Teddy Thompson, among others.  “Tony Scherr 
has a few different profiles as a musician, each of them sharp-
honed . . . and generously melding into the others.” — The New 
York Times
 
Kenny Wollesen
 
Kenny Wollesen is a drummer, vibraphonist, percussionist 
and instrument builder based in New York City. He is the 
founder of the Wollesonic Laboratories (wollesonic.com) and 
the mastermind behind Sonic Massages and the Himalayas 
marching band. He has worked with John Zorn, Norah Jones, 
Tom Waits, Sean Lennon, Ben Goldberg, Steve Bernstein, Jonas 
Mekas, Butch Morris, Ilhan Ersahin, Hal Wilner, Eivind Opsvik, 
John Medeski, Jim Hall and has been a vital member of  Bill 
Frisell’s ensembles and projects for over 15 years. Recently 

http://wollesonic.com


his instruments were featured in Teller’s (of the legendary 
magician duo, Penn & Teller) production of the The Tempest 
presented at the Smith Center for the Performing Arts in Las 
Vegas & the American Repertory Theatre in Cambridge, MA.
 
 
Thomas Morgan
 
Thomas Morgan is a double bass player with a unique 
approach to the instrument and an exceptional musical 
understanding.  He has played on more than ninety recordings 
and toured all over the world as a member of bands led by 
Bill Frisell, Jakob Bro, Jim Black, Dan Weiss, Craig Taborn, Paul 
Motian, John Abercrombie, Dave Binney, Steve Coleman and 
Tomasz Stanko, among many others. It is Thomas Morgan’s 
extraordinary way of being in the moment in music and putting 
his own signature on it that has made him one of the most in 
demand jazz bassists on the international scene.
 
Rudy Royston
 
A native of Ft. Worth, Texas, Rudy Royston was raised in 
Denver, Colorado.  He studied classical percussion at the 
University of Denver.  While in college, Rudy began playing with 
trumpeter Ron Miles, whom Rudy deems his greatest teacher 
and music mentor.  It was on Ron Miles recording Woman’s 
Day that Rudy first played with Bill Frisell.  A major figure in 
the Denver music scene, Rudy performed with artist such as 
Dotsero, Leslie Drayton, Joe Keel, and Nelson Rangell.  He 
began teaching music in public schools before relocating to 
the east coast.  In 2006, he moved to New Jersey to pursue 



graduate studies in music at Rutgers University, studying 
Jazz percussion with Victor Lewis.  Since moving, Rudy has 
begun performing steadily with Bill Frisell in quartet and trio 
settings.  He quickly integrated into the New York music scene, 
performing with, in addition to his own band configurations 
as a leader, Dave Douglas, Branford Marsalis, Javon Jackson, 
Linda Oh, JD Allen, Sean Jones, Rudresh Mahanthappa, 
Jennifer Holiday, Ralph Bowen, Bruce Barth, Don Byron, Jason 
Moran and Jenny Scheinman, to name a few.  A lover of all 
genres of music, Rudy continues to expand his horizons as he 
gains increasing recognition in the world of Jazz.



DESIGN FOR SHARING (DFS) 

Each year, Design for Sharing (DFS) brings thousands 
of K-12 public school students from across Los Angeles 
to CAP UCLA venues for free performances and 
interactive workshops with professional artists. 

DFS programs are open to any public school in greater 
Los Angeles, and are always free to attend.

cap.ucla.edu/dfs

https://cap.ucla.edu/boards/http://


Performers

LOS ANGELES 
PREMIERE

NOV 19 AT 8PM 
ROYCE HALL

GET TICKETS

Bill T. Jones/
Arnie Zane 
Company 
What Problem?

Wu Man
        
Sun, Oct 15 at 7 pm 
The Nimoy

Called both “the Jimi Hendrix of the pipa,” and “…the pre-
eminent ambassador for traditional Chinese music in the 
U.S.” Wu Man is recognized as the world’s finest player of this 
ancient Chinese lute-like instrument, whose inventive artistry is 
unparalleled.

“…the world’s finest player of the pipa…”    
— The New York Times

cap.ucla.edu/wuman



UCLA NIMOY  
THEATER
CAP UCLA has built a new home for live performance  
in Westwood!

Located near the UCLA campus on Westwood Boulevard, 
The Nimoy is a reimagining of the historic Crest Theatre as a 
flexible, state-of-the-art performance space. 

This dynamic and intimately scaled venue immerses 
audiences in a profoundly engaging experience of live 
performance — while providing contemporary performing 
artists from Los Angeles and around the world expanded 
opportunities to develop and present new work.

cap.ucla.edu/nimoy



Land Acknowledgement

UCLA’s Center for the Art of Performance  
(CAP UCLA) is dedicated to the advancement 
of the contemporary performing arts in all 
disciplines — dance, music, spoken word 
and theater, as well as emerging digital, 
collaborative and cross cultural platforms —  
by leading artists from around the globe.

Our mission aligns with UCLA’s mission of 
education, research and civic engagement by 
providing cultural and experiential programs 
that provoke inquiry and facilitate connection 
and creativity.

We at UCLA’s Center for the Art of 
Performance acknowledge the 
Gabrielino/Tongva peoples as the 
traditional land caretakers of 
Tovaangar (the Los Angeles basin 
and South Channel Islands). 

As a land grant institution, we pay 
our respects to the Ancestors 
(Honuukvetam), Elders (Ahihirom), 
and relatives/relations (Eyoohinkem) 
past, present and emerging.

cap.ucla.edu

TO THE 2023-24 SEASON

LAND 
ACKNOWLEDGEMENT
LAND
ACKNOWLEDGEMENT
We at UCLA’s Center for the Art of Performance 
acknowledge the Gabrielino/Tongva peoples as  
the traditional land caretakers of Tovaangar (the  
Los Angeles basin and South Channel Islands). 

As a land grant institution, we pay our respects  
to the Ancestors (Honuukvetam), Elders (Ahihirom), 
and relatives/relations (Eyoohinkem) past, present 
and emerging.



There is no room for racism, intolerance, or inequity.

Anywhere 
Not on our stages, in our offices, on our loading docks, in the box office lines,  

or on the dance floor.

With anyone 
Not with our staff, crew, artists, volunteers, ushers, audiences or fans.

We uphold and embrace principles of antiracism, equity,

diversity and AUTHENTIC inclusion as integral to our mission.

We must EMPOWER the historically underrepresented.

We must UPLIFT excluded voices.

We must RESIST structural racism.

We will COMMIT fiercely to our responsibility to observe, absorb, consider, contemplate, 

endure, share and engage in this change.

We STAND AGAINST all forms of discrimination.

We will STRIVE to make our organization more equitable and inclusive.

As part of UCLA’s School of Art & Architecture (SOAA), we — UCLA’s Center for the Art of 

Performance (CAP UCLA) and Theater Management Services (TMS) — are committed to 

connecting and creating space for the arts and for all communities. 

We acknowledge our organizations’ histories as being predominantly white institutions. 

We are facing uncomfortable truths about systemic racism as we work to make the deep 

changes necessary to transform the organizational dynamics in our work culture and 

business practices and dismantle existing oppressive structures.  We know there will 

be shortcomings, which we will face head on. We commit to continually addressing and 

adapting to changes as they arise. It is only in an improved, supportive work environment 

that everyone can be fully present, and respected as their true authentic selves.

This statement was drafted by a committee of staff members from both the Center for the 

Art of Performance and Theater Management Services, from a variety of backgrounds, 

viewpoints and perspectives.

Together we stand with UCLA’s School of Art and  

Architecture’s EDI statement.



CAP UCLA COUNCIL LEADERSHIP 

CAP UCLA Executive Producer Council
The Executive Producer Council is CAP UCLA’s philanthropic leadership 
group, which develops and contributes resources vital to CAP UCLA’s 
programming and mission. The Council champions the creative 
development and presentation of live programs and public dialogue with 
contemporary performing artists by providing direct support for CAP 
UCLA’s annual programming. The Council is engaged in dialogue about the 
artistic and curatorial practices that inform annual programs, long-term 
initiatives and collaborative planning efforts which stand at the heart of 
CAP UCLA’s mission and public purpose.

Design for Sharing (DFS) Council
The Design for Sharing Council is a group of dedicated supporters whose 
efforts help to resource the K-12 arts education programs of DFS.

cap.ucla.edu/councils

https://cap.ucla.edu/boards/http://
http://cap.ucla.edu/councils


NOV 19 AT 8PM 
ROYCE HALL

Nano Stern     
Screening of We’ll Be Singing by September

Thu, Oct 19 at 8 pm 
The Nimoy

Nano Stern extends his artistic activism from music to film 
with We’ll Be Singing by September. Co-produced by Stern, 
the documentary explores the history, development and 
transcendence of Chilean music during the socialist government 
of Salvador Allende. 

After viewing the documentary, join us on Oct 20 at 8 pm as 
Stern performs the songs of Víctor Jara.

cap.ucla.edu/nano-screening



Director’s Office
Executive and Artistic Director: Edgar Miramontes  
Deputy Director and Program Manager: Fred Frumberg
Director of Education and Special Initiatives: Meryl Friedman
Production Manager: Bozkurt “Bozzy” Karasu
Artist Liaison Manager: Zarina Rico  
Associate Technical Director/Audio & Video: Duncan 
Woodbury      
Associate Technical Director/Lighting & Stage: Katelan Braymer

Marketing and Communications
Director of Marketing and   
Communications: Bahareh Ebrahimzadeh
Marketing Coordinator: Elvis Harold
Marketing Associate: Helene Griffin

Development
Manager of Institutional Giving: Erika Herran   
Development Assistant: Zoey Mendoza

Education
Director of Education & Special Initiatives: Meryl Friedman
Education Program Coordinator: Theresa Willis Peters
Student Arts Coordinator: Theo Bonner-Perkins

Financial Management
Manager of Finance and Accounts: Stephanie Tarvyd
Finance Analyst: Jodi Klein
Finance Analyst: Ayesha Bulegoda

Human Resources
Human Resources Assistant: Erah Lulu

Ticketing
Assistant Director Central Ticket Office: Gerardo Galeano

Royce Hall
Director of Operations: Heidi Snyder
Venue Manager: Evan “Otter” Wilkinson

Royce Hall Production
Production Manager: Jeff Wallace
Stage Manager: Lauren “Ren” Westbury
Event Manager: Thomas Colen
Audio/Video Supervisor: John Coleman
Audio/Video Assistant: Erich Schroeder
Lighting Supervisor: Antony Gutierrez
Lighting Assistant: Evan Drane
Rigging Supervisor: Robert Ory
Staff Stage Technician: Eric Erickson

Royce Hall Patron Services
Patron Services Manager: James Porter
House Manager: Ernie Ybarra
F.O.H. Staff: Melih Ercan
F.O.H. Staff: Pia Shekerjian

Royce Hall Custodial
Custodian Supervisor: Ranoya Exum
Custodian Lead: Delshena Murphy   
Custodian Lead: Montrell Calloway

CAP UCLA Administrative Offices
B100 Royce Hall
Box 951529
Los Angeles, CA 90095-1529
Tel: 310-825-4401
Fax: 310-206-3843

General Questions
info@cap.ucla.edu 
(please allow 48 hours for a response)

UCLA Central Ticket Office
Tel: 310.825.2101
Fax: 310.206.7540
tickets@cap.ucla.edu

Press Inquiries
The ACE Agency
Hanya Bruner
PR and Marketing Specialist
hanya@theaceagency.com

Development Office
Tel: 310.267.4463
Fax: 310.206.3843
devinfo@cap.ucla.edu

Design for Sharing/ 
K-12 Arts Education
Tel: 310.825.7681
Fax: 310.206.3843
dfs@cap.ucla.edu

Theater Rental Information
Anthony T. Jones
Tel: 310.825.4403
Fax: 310.206.8678
atjones@arts.ucla.edu
roycehall.org

CAP UCLA STAFF



CAP UCLA LEAD SUPPORTERS 

$500,000 AND ABOVE
Anonymous
The Ahmanson Foundation
Brenda R. Potter
Cindy Miscikowski/ The Ring  
Foundation
The McGrath Abrams Family  
Foundation
Mellon Foundation 
Susan Bay Nimoy
Nancy & Joe Walker

$100,000-$499,999
Laura Donnelley/  
The Good Works       
Foundation
Doris Duke Charitable   
Foundation
Kadima Foundation
Renee & Meyer Luskin

$25,000-$99,999
Anonymous
Diane Levine
Marla Mayer & Chris Ahearn
Mike Kelley Foundation  
 for the Arts
Hannah Montgomery &  
 Aaron Bay-Schuck
Laura & Gregg Perloff/ 
 Another Planet   
 Entertainment
Rosenthal Family Foundation

$10,000-$24,999
John Archibald & James Costa
Valerie & Brad Cohen
Mariana Dietl & Ivan Markman
Billie & Steven Fischer
Fariba Ghaffari
Jackie Gottlieb
Stefan Hastrup &  
 Gary Schilling
Freyda & Jerry Miller
National Endowment  
 for the Arts
Ralph & Shirley Shapiro
Keith & Cecilia Terasaki
Karyn Wynne

$5,000-$9,999
Linda Essakow &  
 Stephen Gunther/ 
  Herbert McLaughlin   
 Children’s Trust
Olivia & Nicolas Gentin
Bonnie Moss
New England Foundation  
 for the Arts
Melissa Rivers
Nancy & Miles Rubin
Doug Upshaw
Bonnie & Paul Yaegar

$2,500-$4,999
Barbara Abell
Anna Wong Barth &  
 Donald Barth, Jr.
Carla Brand Breitner &  
 Gary Woolard
Roberta Conroy
Harriett & Richard Gold
Lori & Robert Goodman
Karen Hohman Almeida &  
 Edgilson Almeida
Sandra Jacoby Klein &  
 Don McCallum
Joseph Kaufman
Milly & Robert Kayyem Esq.
Alicia Miñana
Claude Petite
Eleanor Portilla
Stephanie Snyder
Anne-Marie Spataru
Debra Vilinsky &  
 Michael Sopher

$1,000-$2,499
Diane & Noel Applebaum
Ruth Bachofner
Scott Beasley
Marjorie Blatt
Keith Brownfield &  
 Micheal C. Trinity
Olga Garay-English
Vance Garrett
Deborah Irmas/ Audrey and  
 Sydney Irmas Charitable  
 Foundation

Fidelity Charitable Johnston/ 
 Lesser Chartitable Trust Fund
Sandra & Lewis Kanengiser
Joanne Knopoff
Martha Koplin
Joan Lesser & Ronald Johnston
Bea & Leonard Mandel
Willard L. Marmelzat   
 Foundation
Weston Milliken
Linda Gach Ray Esq & Stephan  
 Ray Esq
Kathleen Riquelme
Lorraine Ross
The Raskin Family Foundation
Yolanda Robinson
Sylvia & James Rothman
Suzie & Michael Scott
Muriel & Neil Sherman
June Shoji
James Sie & Doug Wood
Stephanie Snyder
Edith Stoell
Kathleen & John Quisenberry

$500-$999
Natsuko Akiyama
Digna & Scott Beasley
Karen Bizzini & Michael Neal
Ronda & Stanley Breitbard
Katherine Browning
Patti & Paul Eisenberg
Georgina Huljich &  
 Marcelo Spina
Don Karl
Sandra Klein
Joy & Robert Penner
Jill Lawrence & Paul Koplin
Leslie Mitchner Esq.
Sherill Luke
Lynn & Neville Ostrick
Carol Siegle & Bruce Feldman
Simran Foundation
Srila & Man J. Singh
Mary Terrall & Ted Porter

UCLA’s Center for the Art of Performance gratefully acknowledges 
our donors, sponsors and members whose gifts directly support the 
vitality of contemporary performing arts. Thank you!
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ENDOWMENTS 

Arthur E. Guedel Memorial Lectureship Fund
Barbara and Bruce Dobkin Endowment Fund 
 at Design for Sharing
Beatrix F. Padway Endowed Fund 
 for Design for Sharing 
Design for Sharing Endowment 
Doris Duke Charitable Foundation  
 Endowment Fund
Evelyn & Mo Ostin Endowment     
   for the Performing Arts
Ginny Mancini Endowment for  
 Vocal Performance
Henry Mancini Tribute Fund
James A. Doolittle Endowment
José Luis Nazar Endowment  
 for the Performing Arts 
Kevin Jeske Young Artists Fund
The Lloyd E. Rigler Emerging Arts Fund

Merle & Peter Mullin Endowment 
 for the Performing Arts
Mimi Perloff Endowment for Design for Sharing
Mimi & Werner Wolfen Endowment 
 for Design for Sharing
National Endowment for the Arts 
Challenge Grant Endowment 
Plitt Theaters Fund for Design for Sharing
Roslyn Holt Swartz & Allan J. Swartz Endowment 
 for the Performing Arts
Royce Center Circle Endowment Fund 
Royce Gala Endowment
Sally & William A. Rutter Endowment
   for the Performing Arts
Shirley & Ralph Shapiro  
 Director’s Discretionary Fund 
Shirley & Ralph Shapiro Endowment  
 for Design for Sharing

Over time, many generous individuals have initiated leadership  
gifts to establish endowments that support the performing  
arts at UCLA in perpetuity.
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NAME YOUR SEAT

The opening of The Nimoy offers 
donors a rare opportunity to 
create a lasting legacy while 
celebrating their passion for 
contemporary performing arts  
at UCLA. Learn more about 
naming a seat in The Nimoy — 
CAP UCLA’s newest home for 
live performance — and other 
opportunities to become a part  
of this state-of-the-art theater.

cap.ucla.edu/give-nimoy

http://cap.ucla.edu/give-nimoy


cap.ucla.edu

JOIN THE  
CONSTANTLY CURIOUS
Become a member and support CAP UCLA’s ability 
to engage, challenge, and captivate diverse audiences 
through the shared experience of extraordinary artistry 
and the exchange of ideas. 

As a CAP UCLA member, we invite you to deepen your 
relationship with artists and ideas by attending special 
events and participating in activities with other arts 
enthusiasts, support the development of bold new work 
and help bolster contemporary performing arts in Los 
Angeles. And, enjoy priority access to discounted tickets 
and year-round savings from our dining, retail, and 
museum partners
 
Become a member
cap.ucla.edu/membership


