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CAP UCLA Presents
Meow Meow

Sequins and Satire, Divas
and Disruptors:

The Wild Women of the
Weimar Republic

Fri, Mar 8,2024 at 8 pm
The Nimoy

Program duration: 90 minutes
No intermission



PRODUCTION CREDITS

Production and Design Credits for Meow Meow Revolution:
Matt Berman, Paul Jackson, Andrea Lauer, Cameron
Menzies

Thanks to Cameron Menzies, lain Grandage, Thomas
Lauderdale, Lance Horne, Jack Lipson

Artist Management: Matthew Oberstein and the team at
Opus 3 Artists

MUSIC CREDITS

Tonight’s program may include words and music by,
amongst others,

Kurt Weill, Bertolt Brecht, Mischa Spoliansky, Marcellus
Schiffer, Anita Berber, Sebastian Droste, Ralph Benatzky,
Kurt Tucholsky, Walter Mehring, Fritz Lohner-Beda,
Friedrich Hollaender, Frank Wedekind, Valeska Gert, Emmy
Hennings, Hannah Hoch, Hanns Eisler, Walter Benjamin,
Laurie Anderson, Patti Griffin, Erwin Schulhoff

Interpreted originally by:

Lotte Lenya, Marlene Dietrich, Margo Lion, Valeska Gert,
Carola Neher, Josma Selim, Blandine Ebinger, Kate Kuhl,
Trude Hesterberg, Josephine Baker, Mistinguett, Annemarie
Hase, Marya Delvard, Yvette Guilbert, Pola Negri, Zarah
Leander, Rosa Valetti, Claire Waldoff and more.

Original music by Meow Meow and lain Grandage and
Thomas Lauderdale

A NOTE FROM MEOW MEOW

Tonight’s show is a tip-of-the-top-hat to just some of the
Weimar Republic’s notable “wild women,” both fictional
and real. Vamps and “New Women,” Sirens and “Poor Girls,”
Anita Berber, Lotte Lenya, Valeska Gert, Blandine Ebinger,



Margo Lion, Claire Waldoff, Dietrich, Trude Hesterberg and
more. These were women of many talents and convictions
— composers, singers, dancers, poets, painters, actors,
sociopolitical influencers, revolutionaries, ciphers of desire,
survivors. Expert at notoriety in many cases. I've chosen
some lovely rare and even rarer songs for our show, along
with some classics to whirl us into the wild sonic world

of some of those wonderful divas, muses and creative
disruptors. | love the inventive and diversely charismatic
performers of this time — whether they were singing of

the complexities of modern relationships, old fashioned
heartache, moon sickness, the extremities of fashion,
re-vamping the government and refashioning the world,
foxtrotting, naked dancing, or simply Vamping! Some of
the songs are provocative, some base, some sensual, most
extremely witty and some revolutionary. Some are simply
beautiful and some are unsettling. They comment on the
chaos of a speedy society, rough politics and unconventional
love, reflecting the heady, jostling mix of some of the sounds
of the Weimar scenes — commercial and arty, passionate
and considered, jagged, jazzy, strident and schmaltzy ... and
all dancing to the echoes of the first World War. Wild and
precarious times that keep resonating ...

And then of course there are the nameless ones, the unsung
ones, the “little” lives, the forgotten ones, the ones who
burned only briefly, the ones who seemingly slipped in and
out of life and memory. We have only shards and fragments
of many creative lives of that 1920’s period that have
nevertheless somehow survived.. The World War Il phrase
“Trimmerfrauen” (Rubble women) takes on new meaning...
we try to honor these and bring them with us into the
present, not just as lost souls, but equally precious as those
celebrated.

How do we remember these women, these histories, and
how do we not forget?



The philosopher Walter Benjamin’s concept of the “Angel
of History” is also hovering around the curation of what |
hope will be a jewel box of music to share. Inspired by the
painter Paul Klee’s 1920 “Angelus Novus,” Benjamin wrote
about Progress as a storm blowing the Angel into the future,
while history was an ever-skyward-growing catastrophe

of debris that the Angel could only watch rather than go
back and fix. And like the painting itself which journeyed in
flight with Benjamin to Paris, (apocryphally passing through
the care of the writer Georges Bataille, certainly entrusted
to the philosopher Theodor Adorno, then to philosopher
Gerhard Scholem) and finally settled in the Israel Museum
in Jerusalem, these songs and writings have somehow made
their precarious way through history to us, resilient after all.

| keep coming to this every time | look at the creativity and
artistic outpourings in that time between the two World
Wars and wonder where are we now? The artists of the
1920’s are not the artists of the 2020’s. They perhaps had
no conception of where “history” would take them as their
brief period of “democracy” and diversity collapsed, as
rights were extinguished and voices silenced, lost, exiled.
We do now have knowledge ... We also have perception of
beauty, mutual humanity and capacity for action ... we have
music. Where do we go from here?

ABOUT MEOW MEOW

Post-post-modern diva Meow Meow has hypnotized,
inspired, and terrified audiences globally with unique
creations and sell-out seasons from New York’s Lincoln
Center and Berlin’s Bar Jeder Vernunft to London’s West
End and the Sydney Opera House.

Named one of the “Top Performers of the Year” by The New
Yorker, the spectacular crowd-surfing tragi-comedienne
has been called “sensational” (The Times, UK), a “diva of the
highest order” (New York Post), “The Queen of Chanson”



(Berliner Zeitung), and “a phenomenon” by the Australian
press. Her award-winning solo works have been curated
by David Bowie, Pina Bausch, Mikhail Baryshnikov and
numerous international arts festivals.

As well as being a prolific original music, theatre and dance-
theatre creator, Meow Meow specializes in the Weimar
repertoire and French chanson. She has played Jenny in
Weill’s Threepenny Opera in Paris and London with the
London Philharmonic and Anna Tand 2 in Weill’s Seven
Deadly Sins with Orchestra Victoria, as well as numerous
Weimar works with Sydney Symphony Orchestra, San
Francisco Symphony, Oregon Symphony, the Australian
Chamber Orchestra and the Bergen Philharmonic. Meow
Meow has performed Schoenberg Ensemble founder
Reinbert de Leeuw’s homage to Schubert and Schumann,
Wunderschon, throughout Australia and in the UK with the
Hebrides Ensemble.

Highlights of recent seasons include concerts at Lincoln
Center’s American Songbook Series, the Kennedy Center
in Washington, DC, Davies Symphony Hall in San Francisco,
and performances of William Walton’s Facade and Seven
Deadly Sins conducted by Vladimir Jurowski at the Berlin
Konzerthaus; Miss Adelaide in a concert version of Guys
and Dolls at London’s Royal Albert Hall; performances of
Meow Meow'’s Pandemonium with the Sydney Symphony

at the Sydney Opera House in 2018; and an extended run
of concerts at the Barbican with Barry Humphries and

the Aurora Orchestra. That program, a highly acclaimed
return season, resurrected lost and banned works from the
Weimar period. Meow Meow and Humphries premiered
this program with the Australian Chamber Orchestrain
the major concert halls of Australia including the Sydney
Opera House, and then toured it to Tanglewood Music
Festival, London’s Cadogan Hall, and the Edinburgh
International Festival. Recent London appearances include
her Pandemonium and More Pandemonium concerts at Royal
Festival Hall with the London Philharmonic and a sell-out
season of her Christmas creation Apocalypse Meow at the



Sam Wanamaker Playhouse at Shakespeare’s Globe in 2017.
Meow Meow had an opera written for her by Richard

Mills and Victorian Opera, and has appeared on the West
End in Kneehigh and Michel Legrand’s The Umbrellas of
Cherbourg. She played Titania in Emma Rice’s A Midsummer
Night’s Dream at Shakespeare’s Globe; Pegleg in Tom Waits’
musical fable The Black Rider with Victorian Opera and
Malthouse Theatre, directed by Matt Lutton; and Edith Piaf
in Cocteau’s Le Bel indifferent, directed by Ted Huffman for
the Greenwich Music Festival.

In the United States, Meow Meow was commissioned

for David Bowie’s Highline Festival by director John
Cameron Mitchell. Her piece An Audience with Meow Meow
premiered at Berkeley Rep with direction by Emma Rice
and was recreated for Boston Arts Emerson, directed by
Leigh Silverman and designed by Andrea Lauer. Meow
Meow has performed with Pink Martini at the Berlin
Philharmonie, Royal Albert Hall, Opera Garnier Monte
Carlo, the Hollywood Bowl and across Europe, Canada

and the United States. She appears frequently in the Bard
College Spiegeltent Summer series and has performed in
concert with Alan Cumming at The Met Museum, and in
Taylor Mac’s A 24-Decade History of Popular Music series.
Meow Meow performed in the PIAF! Centenary Celebration
Concert at Town Hall with the American Pops Orchestra,
and toured the United States with punk cabaret outfit
Amanda Palmer and the Dresden Dolls. Meow Meow has
guested with the La Clique, Club Swizzle, and La Soiree
companies globally including at Sydney Opera House,
London’s Roundhouse, and in New York City.

Meow Meow’s original works include Vamp, Beyond
Glamour, Feline Intimate, Meow Meow'’s Little Match

Girl, Meow Meow’s Little Mermaid, His Master’s Choice,
Apocalypse Meow and An Audience with Meow Meow. These
shows have played from Edinburgh International Festival
to Berkeley Rep, from the Southbank Centre to the Sydney
Festival and Shakespeare’s Globe, and from Shanghai

to Slovenia, garnering numerous awards including the



Edinburgh International Festival Fringe Award, Green Room,
and Australian Helpmann Awards.

Meow Meow created Souvenir, an ongoing fantastical song
cycle on the history of the Theatre Royal, written with
composers Jherek Bischoff and August Von Trapp, for the
Brighton Festival, the Theatre Royal Tasmania and Her
Majesty’s Theatre South Australia. In 2017, she conjured a
bespoke creation for Liverpool Culture’s Sgt. Pepper at Fifty
celebrations involving the city’s brass bands, a three-day riot
and arequiem in a graveyard. The Graveyard Tour continues
with her Sleepless Beauties collaborators — designers

and composers Andrea Lauer, Jherek Bischoff and Jethro
Woodward.

Meow Meow’s albums with frequent collaborators,
composer lain Grandage and the Wild Dog Orchestra,
include Vamp, Songs from a Little Match Girl and Mermaid
(with the Siren Effect Orchestra). Her latest album, Hotel
Amour, recorded with Thomas M. Lauderdale of Pink
Martini, features duets with Rufus Wainwright, the late
Michel Legrand, and The Von Trapps as well as original
songs written by Lauderdale and Meow Meow, performed
with members of Pink Martini and the Oregon Symphony.

meowmeowrevolution.com


http://meowmeowrevolution.com  

DESIGN FOR SHARING (DFS)

Each year, Design for Sharing (DFS) brings thousands
of K-12 public school students from across Los Angeles
to CAP UCLA venues for free performances and
interactive workshops with professional artists.

DFS programs are open to any public school in greater
Los Angeles, and are always free to attend.

cap.ucla.edu/dfs



https://cap.ucla.edu/boards/http://
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UnCabaret
Thu, Mar 14, 2024 at 8 pm
The Nimoy

Hosted by Beth Lapides, UnCabaret is a legendary forum
for wildly fun, idiosyncratic, intimate, conversational
comedy. Arguably the original “alt comedy” show — and a
Los Angeles institution — UnCabaret is an incubator for a
roster of hilarious storytellers and special musical guests
- and a must-see experience for comedy lovers.

“A progressive comedy institution!” — Variety
Magazine

cap.ucla.edu/uncabaret-march




UCLA NIMOY
THEATER

CAP UCLA has a new home for live performance
in Westwood!

Located near the UCLA campus on Westwood Boulevard,
The Nimoy is a reimagining of the historic Crest Theatre as a
flexible, state-of-the-art performance space.

This dynamic and intimately scaled venue immerses
audiences in a profoundly engaging experience of live
performance — while providing contemporary performing
artists from Los Angeles and around the world expanded
opportunities to develop and present new work.

cap.ucla.edu/nimoy
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John Cameron Mitchell and
Amber Martin

Cassette Roulette
Sat, Mar 16, 2024 at 8 pm
The United Theater on Broadway

One of alt-culture’s boldest creators, John Cameron
Mitchell (Joe vs. Carole, Hedwig and the Angry Inch) joins
forces with international cabaret star Amber Martin
and special guests for an evening of songs, stories and
characters, chosen randomly from their extensive and
often zany repertoire.

“This was the best cabaret show I’ve seen by far.
It was unscripted, genuine, and pure genius.” —

Broadway World

cap.ucla.edu/cassette-roulette
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ACKNOWLEDGEMENT

We at UCLA’s Center for the Art of Performance
acknowledge the Gabrielino/Tongva peoples as
the traditional land caretakers of Tovaangar (the
Los Angeles basin and South Channel Islands).

As a land grant institution, we pay our respects
to the Ancestors (Honuukvetam), Elders (Ahihirom),
and relatives/relations (Eyoohinkem) past, present

and emerging.




There is no room for racism, intolerance, or inequity.

Anywhere
Not on our stages, in our offices, on our loading docks, in the box office lines,

or on the dance floor.

With anyone

Not with our staff, crew, artists, volunteers, ushers, audiences or fans.
We uphold and embrace principles of antiracism, equity,

diversity and AUTHENTIC inclusion as integral to our mission.

We must EMPOWER the historically underrepresented.

We must UPLIFT excluded voices.

We must RESIST structural racism.

We will COMMIT fiercely to our responsibility to observe, absorb, consider, contemplate,

endure, share and engage in this change.
We STAND AGAINST all forms of discrimination.

We will STRIVE to make our organization more equitable and inclusive.

As part of UCLA’s School of Art & Architecture (SOAA), we — UCLA’s Center for the Art of
Performance (CAP UCLA) and Theater Management Services (TMS) — are committed to

connecting and creating space for the arts and for all communities.

We acknowledge our organizations’ histories as being predominantly white institutions.
We are facing uncomfortable truths about systemic racism as we work to make the deep
changes necessary to transform the organizational dynamics in our work culture and
business practices and dismantle existing oppressive structures. We know there will

be shortcomings, which we will face head on. We commit to continually addressing and
adapting to changes as they arise. It is only in an improved, supportive work environment

that everyone can be fully present, and respected as their true authentic selves.

This statement was drafted by a committee of staff members from both the Center for the
Art of Performance and Theater Management Services, from a variety of backgrounds,

viewpoints and perspectives.

Together we stand with UCLA’s School of Art and

Architecture’s EDI statement.




CAP UCLA COUNCIL LEADERSHIP

CAP UCLA Executive Producer Council

The Executive Producer Council is CAP UCLA’s philanthropic leadership
group, which develops and contributes resources vital to CAP UCLA’s
programming and mission. The Council champions the creative
development and presentation of live programs and public dialogue with
contemporary performing artists by providing direct support for CAP
UCLA’s annual programming. The Council is engaged in dialogue about the
artistic and curatorial practices that inform annual programs, long-term
initiatives and collaborative planning efforts which stand at the heart of
CAP UCLA’s mission and public purpose.

Design for Sharing (DFS) Council

The Design for Sharing Council is a group of dedicated supporters whose
efforts help to resource the K-12 arts education programs of DFS.

cap.ucla.edu/councils



https://cap.ucla.edu/boards/http://
http://cap.ucla.edu/councils

CAP UCLA STAFF

Director’s Office

Executive and Artistic Director: Edgar Miramontes

Deputy Director and Program Manager: Fred Frumberg
Director of Education and Special Initiatives: Meryl Friedman
Production Manager: Bozkurt “Bozzy” Karasu

Artist Liaison Manager: Zarina Rico

Associate Technical Director/Audio & Video: Duncan
Woodbury

Associate Technical Director/Lighting & Stage: Katelan Braymer

Assistant to the Executive and Artistic Director: Emily Davis

Marketing and Communications
Director of Marketing and
Communications: Bahareh Ebrahimzadeh
Marketing Coordinator: Elvis Harold
Marketing Associate: Helene Griffin

Development
Manager of Institutional Giving: Erika Herran
Development Assistant: Zoey Mendoza

Education

Director of Education & Special Initiatives: Meryl Friedman
Education Program Coordinator: Theresa Willis Peters
Student Arts Coordinator: Theo Bonner-Perkins

Financial Management

Manager of Finance and Accounts: Stephanie Tarvyd
Finance Analyst: Jodi Klein

Finance Analyst: Ayesha Bulegoda

Human Resources
Human Resources Assistant: Erah Lulu

Ticketing
Assistant Director Central Ticket Office: Gerardo Galeano

Royce Hall
Director of Operations: Heidi Snyder
Venue Manager: Evan “Otter” Wilkinson

Royce Hall Production

Production Manager: Jeff Wallace
Stage Manager: Lauren “Ren” Westbury
Event Manager: Thomas Colen
Audio/Video Supervisor: John Coleman
Audio/Video Assistant: Erich Schroeder
Lighting Supervisor: Antony Gutierrez
Lighting Assistant: Evan Drane

Rigging Supervisor: Robert Ory

Staff Stage Technician: Eric Erickson

Royce Hall Patron Services

Patron Services Manager: James Porter
House Manager: Ernie Ybarra

House Manager: Victoria Pereira
House Manager: Melih Ercan

House Manager: Pia Shekerjian

Royce Hall Custodial

Custodian Supervisor: Ranoya Exum
Senior Custodian: Brandi Jeffrey
Custodian Lead: Delshena Murphy
Custodian Lead: Montrell Calloway

CAP UCLA Administrative Offices
B100 Royce Hall

Box 951529

Los Angeles, CA 90095-1529

Tel: 310-825-4401

Fax: 310-206-3843

General Questions
info@cap.ucla.edu
(please allow 48 hours for a response)

UCLA Central Ticket Office
Tel: 310.825.2101

Fax: 310.206.7540
tickets@cap.ucla.edu

Press Inquiries

The ACE Agency

Hanya Bruner

PR and Marketing Specialist
hanya@theaceagency.com

Development Office
Tel: 310.267.4463

Fax: 310.206.3843
devinfo@cap.ucla.edu

Design for Sharing/
K-12 Arts Education
Tel: 310.825.7681

Fax: 310.206.3843
dfs@cap.ucla.edu

Theater Rental Information
Anthony T. Jones

Tel: 310.825.4403

Fax: 310.206.8678
atjones@arts.ucla.edu
roycehall.org



CAP UCLA LEAD SUPPORTERS

UCLA’s Center for the Art of Performance gratefully acknowledges
our donors, sponsors and members whose gifts directly support the
vitality of contemporary performing arts. Thank you!

$500,000 AND ABOVE

Anonymous

The Ahmanson Foundation

Brenda R. Potter

Cindy Miscikowski / The Ring
Foundation

The McGrath Abrams Family
Foundation

Mellon Foundation

Susan Bay Nimoy

Nancy & Joe Walker

Whitney Family

$100,000-$499,999
Laura Donnelley/
The Good Works
Foundation
Doris Duke Charitable
Foundation
Kadima Foundation
Renee & Meyer Luskin

$25,000-$99,999

Anonymous

Diane Levine

Marla Mayer & Chris Ahearn

Mike Kelley Foundation
for the Arts

Hannah Montgomery &
Aaron Bay-Schuck

Laura & Gregg Perloff/
Another Planet
Entertainment

Rosenthal Family Foundation

$10,000-$24,999
John Archibald & James Costa
Braymer Family
Valerie & Brad Cohen
Mariana Dietl & lvan Markman
Billie & Steven Fischer
Fariba Ghaffari
Jackie Gottlieb
Stefan Hastrup & Gary Schilling
Freyda & Jerry Miller
National Endowment
for the Arts
Ralph & Shirley Shapiro
Keith & Cecilia Terasaki
Karyn Wynne

$5,000-$9,999

Eric and Hilary Donnelly

Linda Essakow & Stephen
Gunther / Herbert McLaughlin
Children’s Trust

Olivia & Nicolas Gentin

Bonnie Moss

National Performance Network

New England Foundation
for the Arts

Melissa Rivers

Nancy & Miles Rubin

Doug Upshaw

Bonnie & Paul Yaegar

$2,500-$4,999

Barbara Abell

Anna Wong Barth &
Donald Barth, Jr.

Carla Brand Breitner &
Gary Woolard

Roberta Conroy

Harriett & Richard Gold

Lori & Robert Goodman

Karen Hohman Almeida &
Edgilson Almeida

Sandra Jacoby Klein &
Don McCallum

Joseph Kaufman

Milly & Robert Kayyem Esq.

Alicia Mifana

Claude Petite

Eleanor Portilla

Stephanie Snyder

Anne-Marie Spataru

Debra Vilinsky & Michael Sopher

$1,000-$2,499

Diane & Noel Applebaum

Ruth Bachofner

Scott Beasley

Marjorie Blatt

Keith Brownfield &
Micheal C. Trinity

Jay and Nadege Conger

Olga Garay-English

Vance Garrett

Deborah Irmas / Audrey and
Sydney Irmas Charitable
Foundation

Fidelity Charitable Johnston /
Lesser Charitable Trust Fund

Sandra & Lewis Kanengiser

Joanne Knopoff

Martha Koplin

Joan Lesser & Ronald Johnston

Bea & Leonard Mandel

Willard L. Marmelzat
Foundation

Weston Milliken

Linda Gach Ray Esq &
Stephan Ray Esq

Kathleen Riquelme

Lorraine Ross

The Raskin Family Foundation

Yolanda Robinson

Sylvia & James Rothman

Suzie & Michael Scott

Muriel & Neil Sherman

June Shoji

James Sie & Doug Wood

Edith Stoell

Kathleen & John Quisenberry

$500-$999

Natsuko Akiyama

Robert Anderson

Digna & Scott Beasley

Karen Bizzini & Michael Neal
Ronda & Stanley Breitbard
Katherine Browning

Patti & Paul Eisenberg
Georgina Huljich & Marcelo Spina
Don Karl

Sandra Klein

Joy & Robert Penner

Jill Lawrence & Paul Koplin
Leslie Mitchner Esq.

Sherrill Luke

Lynn & Neville Ostrick
Sharon Oxborough

Ronnie Rubin and Marty Piter
Thomas and Linda Seidman
Carol Siegle & Bruce Feldman
Simran Foundation

Srila & Man J. Singh

Mary Terrall & Ted Porter



ENDOWMENTS

Over time, many generous individuals have initiated leadership
gifts to establish endowments that support the performing

arts at UCLA in perpetuity.

Arthur E. Guedel Memorial Lectureship Fund
Barbara and Bruce Dobkin Endowment Fund
at Design for Sharing
Beatrix F. Padway Endowed Fund for Design
for Sharing
Design for Sharing Endowment
Doris Duke Charitable Foundation Endowment Fund
Evelyn & Mo Ostin Endowment
for the Performing Arts
Ginny Mancini Endowment for Vocal Performance
Henry Mancini Tribute Fund
James A. Doolittle Endowment
José Luis Nazar Endowment for the Performing Arts
Kevin Jeske Young Artists Fund
The Lloyd E. Rigler Emerging Arts Fund
Merle & Peter Mullin Endowment
for the Performing Arts
Mimi Perloff Endowment for Design for Sharing

NAME YOUR SEAT

The opening of The Nimoy offers
donors a rare opportunity to
create a lasting legacy while
celebrating their passion for
contemporary performing arts
at UCLA. Learn more about
naming a seat in The Nimoy —
CAP UCLA’s newest home for
live performance — and other
opportunities to become a part
of this state-of-the-art theater.

cap.ucla.edu/give-nimoy

Mimi & Werner Wolfen Endowment
for Design for Sharing

National Endowment for the Arts
Challenge Grant Endowment

Plitt Theaters Fund for Design for Sharing

Roslyn Holt Swartz & Allan J. Swartz Endowment
for the Performing Arts

Royce Center Circle Endowment Fund

Royce Gala Endowment

Sally & William A. Rutter Endowment
for the Performing Arts

Shirley & Ralph Shapiro Director’s Discretionary
Fund

Shirley & Ralph Shapiro Endowment for Design for
Sharing


http://cap.ucla.edu/give-nimoy

JOIN THE
CONSTANTLY CURIOUS

We invite you to become a CAP UCLA Member
and support our ability to create a space for
shared experiences, extraordinary artistry and
the exchange of ideas.

* Enjoy priority access and discounts

* Support extraordinary artistry
* Deepen relationships with artists and other arts

Become a member
cap.ucla.edu/membership

cap.ucla.edu



