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CAP UCLA Presents
Flamenco Vivo Carlota

Santana

Thu, Apr 11,2024 at 8 pm
The Nimoy

Program duration: 60 minutes
No intermission



PROGRAM NOTES

FANDANGOS

Choreography: Emilio Ochando
Dancers and Musicians: The Company
Based on traditional folkloric music

TIENTOS
Choreography & Performance: Lorena Franco
A slow moving and emotional driven dance.

SEGUIRIYA

Choreography & Performance: Adrian Dominguez

Siguiriya is a form of flamenco music in the cante jondo - deep
song category. This deep, expressive style is among the most
important in flamenco.

CANTE Y GUITARRA
Calvin Hazen, Francisco Yiyi Orozco, Manuel Soto

SOLEARES

Choreography & Performance: Fanny Ara

The soleares is one of the most serious and most jondo (deep)
palos in flamenco. The name soleares is derived from “soledad,”
which means loneliness or solitude and its lyrics often convey
themes of romantic tragedy and desolation.

ALEGRIAS
Choreography and Performance: Emilio Ochando
The Alegrias from the port city of Cadiz is full of life and “aire.”

FIN DE FIESTA/BULERIAS

Dancers & Musicians: The Company

The name Bulerias comes from burlar or to make fun. The
flamenco party ends por Bulerias, a “jam session” in which
everyone takes their turn to “show their stuff.” The baile por
Bulerias (bulerias dance) is one of the most vivacious and difficult
dances, and requires a great deal of gracia (grace) and sense of
rhythm.

Program subject to change.



ABOUT THE PERFORMANCE

Artistic Director: Carlota Santana

Associate Artistic Director/Tours: Emilio Ochando
Dancer: Fanny Ara

Dancer: Emilio Ochando

Dancer: Lorena Franco

Dancer: Adrian Dominguez

Guitar: Calvin Hazen

Percussion/singer: Francisco Orozco “Yiyi”

Singer: Manuel Soto

ABOUT THE ARTISTS

Carlota Santana (Founder and Artistic Director) Hailed as
“The Keeper of Flamenco” by Dance Magazine and honored by
the King and Government of Spain with La Cruz de la Orden al
Meérito Civil for “all the years of passion, excellence and dedication
to the flamenco art,” Carlota Santana is an internationally-
renowned flamenco and Spanish dance artist and educator.

In 1983, she co-founded Flamenco Vivo with Roberto Lorca;
following his death from AIDS in 1987, she was determined to
continue their work. In the decades since, she has led Flamenco
Vivo Carlota Santana’s growth as one of this country’s most
successful flamenco companies, with a mission to promote
flamenco as a living art form and a vital part of Hispanic heritage.
Under Santana’s artistic direction, Flamenco Vivo has premiered
more than twenty original works, offering commissions to
numerous flamenco artists from Spain and the United States.
Ms. Santana created the company’s innovative arts-in-education
program, integrating Spanish dance and culture with academic
curricula, and has pioneered bilingual education initiatives
targeted to immigrant populations, as well as other programs
addressing the special needs of disabled youth. Beyond the
company’s on-going work, she has also been the driving force
behind a series of unique special projects, flamenco symposia
produced in collaboration with Duke University’s Dance
Department (2012 and 2015), and the “100 Years of Flamenco in
New York” exhibit mounted in partnership with The New York
Public Library for the Performing Arts. The first-ever curated



museum show on flamenco in the U.S,, “100 Years” ran for five
months (March-August 2013) in The Vincent Astor Gallery at
Lincoln Center; in his review, New York Times chief dance critic
Alastair Macaulay praised the “vitality and pride” of the show,
noting: “This vivid collection enriches our ideas of both this genre
and this city.” Ms. Santana is on the faculty of Duke University, and
has taught at Long Island and New York Universities.

Fanny Ara (Dancer) is an internationally-sought after and
award-winning choreographer, performer and instructor. Her
most dedicated worldwide fans credit her as one of the driving
forces of flamenco today. Ara excels in the full spectrum of
flamenco, from the most traditional to the avant-garde. Fanny
has been an invited artist in national and international festivals
and has toured extensively in Canada, Central and South
America, the Middle East, Africa and throughout Europe. She has
been distinguished since 2006 with nominations from the Isadora
Duncan Dance Awards in the categories of Most Outstanding
Individual Dancer, Most Outstanding Music, Ensemble and
Individual Performance for her project, Juncal Street, and Best
Ensemble for her work with the San Francisco Opera in La
Traviata. New York’s Vilcek Foundation also awarded Fanny a
prestigious finalist prize for “Creative Promise in Dance” in 2012.
Fanny’s versatility in the art form of flamenco is manifested in her
many artistic works. As Philip Gardner said of her performance
at the Joyce Theater in New York City: “My newest love is Fanny
Ara ... the captivating expressive qualities of Fanny’s upper body
mesmerized us while her footwork dazzled both the eye and the
ear ... she soared into the upper most echelon of dance artists |
have witnessed over the years.”

Emilio Ochando (Dancer) was born in Valencia and began

his training at the age of nine. At twelve he collaborated with
the National Ballet of Spain and at sixteen moved to Madrid
continuing his training and finishing his studies at the The
Royal Professional Conservatory of Madrid “Mariemma.” He
has performed with the Companies of Domingo Ortega, Inma
Ortega, Malucos Danza, Nuevo Ballet Espafiol (Rojas and
Rodriguez), and Aida Gémez and performed in various tablaos,
nationally and internationally. In 2013 he created his own



company and produced works such as: 3DEUNO and SIROCO.
He has choreographed for the Rafael Aguilar Company and for
the production of Oh Cuba in Granada at the Generalife. He
choreographed Romeo and Juliet for the EBB Company, and

“Sin Duda.” for the latest production of the Royal Professional
Conservatory, Marienma. He performs workshops and
masterclasses traveling to the United States, Canada, London
and Europe. During his career he has received many awards: first
prize in the international contest of Spanish dance and flamenco
city of Almeria, first prize Talentmadrid 2016 and first prize in
the Certamen de Baile Espafiol y Flamenco in Madrid in 2016.

In 2018, he was a candidate for the 2018 MAX awards for a best
male performance and a best new show for SIROCO. Presently, he
performs as a guest artist and is touring with his latest 3DEUNO
and SIROCO shows. He has performed in festivals such as the
Jerez Festival, Suzanne Dellal Festival and Flamenco Madrid
Festival, among others.

Lorena Franco (Dancer) began studying dance at the age of five
in her home town of Cordoba. She continued her studies there
until 2005 when she received a grant to study with the well-
known Maestro Granero in Seville. There she also studied with
Andrés Marin, Isabel Baydn, Rocio Coral, Matilde Coral, Rubén
Olmo, Antonio Canales, Rafael Campallo, Encarna Lépez, Adela
Campallo and Eva Yerbabuena, among others. She began her
professional career with Eva Yerbabuena in 2006 and worked
with her until 2017 as rehearsal director. She then worked with
other companies such as Daniel Navarro, Javier Latorre, Andrés
Pefia, Alvaro Pafios, among others. She has worked as soloist in
productions of Agustin Carbonell “el Bola” and Manuel Cuevas.
She also performs frequently as soloist in tablaos such as Los
Gallos in Seville, Las Tablas in Madrid, Los Tarantos and Las
Ramblas in Barcelona and in Japan.

Adrian Dominguez (Dancer) studied at the Seville Conservatory
of dance from 2007 to 2011 and with Matilde Coral and Manolo
Marin, the two most known maestros in Seville, and toured

with the dance ensemble Mairena del Aljarafe. Adrian received
the First Prize in the youth category in the XXV competition of
regional dances in 2008. In 2017, he received the first Prize for



Jovenes Talento from the Cristina Heeren Foundation. He has
studied with Juan Manuel Fernandez Montoya (Farruquito),
Manuel Betanzos, Juan de los Reyes, Alicia Marquez, Rafaela
Carrasco, Rosario Montoya (La Farruca), Rafael Campallo,
Antonio “El Pipa,” and Andrés Pena, among others. From 2014 to
2017, Adrian resided and performed in tablaos in Madrid such as:
Casa Patas, Torres Bermejas, Villa Rosa and La Pacheca. Presently,
heis living in Seville performing at tablaos such as Los Gallos

and Auditorio Alvarez Quintero, and he is a member of and has
toured with the Company of Jose Antonio Ruiz.

Calvin Hazen (Guitarist) has relocated to the United States
after twenty years of living and working as a professional guitarist
in Madrid, Spain. During this time, he performed at some of the
most famous Flamenco Tablaos in Spain, including El Corral de
La Moreria, Casa Patas, Las Carboneras, Las Tablas and El Teatro
Arenal. Here he had the honor of sharing the stage with such
illustrious artists as Jesus Carmona, Manuel Lifian, Carmen “La
Talegona,” Joaquin Ruiz and Jeronimo Maya to name but a few.
He has performed at some of the most prestigious theatres in
the U.S. as well as internationally including Radio City Music Hall
and Lincoln Center in New York City, Teatro Nacional in Mexico
City and Teatro Madrid in Spain, where his performances have
enjoyed enthusiastic critical acclaim. He has worked as musical
director and composer for numerous companies including Suite
Espafiola, Carlota Santana Flamenco Vivo and Maria Benitez
Teatro Flamenco. He is a regular performer and instructor for
Festival Flamenco, Albuquerque. Most recently he has worked as
instructor and accompanist/composer in the Theatre and Dance
Department at UNM.

Francisco Orozco “Yiyi” (Percussionist, Singer) was born

in Barcelona to an Andalusian family and was introduced to
Flamenco rhythms at the tender age of four. Yiyi was trained

by flamenco singer and father “Joselén de Jerez” in his Spanish
pefia named “Pefa Fosforito.” Considered a child prodigy of
percussion, Yiyi began his professional career at the age of twelve.
By age seventeen, and one CD later, he became more involved
with singing, and left Spain for Germany on a long-term contract
with the company “Flamenco Rubio.” Since that time, he has
performed with “Compania Flamenca Alhama” throughout



Europe and Japan; with Maria Benitez “Teatro Flamenco” and
Domingo Ortega as well as at “Casa Patas” in Madrid; with Jose
Greco Il; and with world-renowned guitarist Serranito. He has also
performed with Alejandro Granados, Yolanda Heredia, El Toleo, El
Pelao, Maria Serrano, La Tania and Antonio Granjero

Manuel Soto (Singer) was born in Jerez de la Frontera in the
heart of a family of artists from the Barrio de Santiago. His
professional career began at the age of ten, as a flamenco dancer
in the Dance Academy of Manuela Carpio. At sixteen, he left
flamenco to become the vocalist of a Rock band called “Plashe.”
After several years of academic training, he returned to the world
of art to devote himself to singing. He has worked with the pianist
Rosario Montoya “La Reina Gitana” in her shows from 2003-
20009, including the performances in the World Fair of Flamenco
(Seville), Caixa Forum (Barcelona), Fiesta de la Buleria (Jerez)

and X Festival de Jerez. In 2008, he toured the Italian peninsula
with Maria Luisa Sereno Lozano “Chiqui de Jerez” and traveled

to the United States with José Porcel in the show Libre Albedrio,
performing at the Metropolitan Museum of Art and The Bronx
Museum of the Arts among others. He has performed with Carlos
Carbonell’s Company in the Festival de Lille (France 2008), in the
Xl edition of the Festival de Jerez (2009) with Antonio and Silvia
Perujo Company and in the Company of Andrés Pefia and Pilar
Ogalla. From 2019 until today, he is part of “Maestros Flamenco
Online” directed by Manuel Betanzos, an online platform to
teach flamenco courses worldwide. He is the official cantaor

of the bailaor Eduardo Guerrero. In 2022 he was singer for the
bailaor Juan Fernandez’s “De los Puertos” in the Festival de Jerez.
He works in tablaos Casa de la Memoria, El Arenal, Corral de la
Moreria, and Casa Patas.



ABOUT FLAMENCO VIVO CARLOTA
SANTANA

Flamenco Vivo Carlota Santana’s work is sustained through
institutional support from funders including:

The Booth Ferris Foundation, Con Edison, Charles Schwartz
Foundation for Music, Daniel Rosenblatt Foundation, The
Dorsey & Whitney Foundation, Durham Arts Council, Harkness
Foundation for Dance, Howard Gilman Foundation, Lisa
Chickering Charitable Trust, Martha Lovenheim Siegel Charitable
Trust, Mary Duke Biddle Foundation, Merrill G. and Emita E.
Hastings Foundation, National Endowment for the Arts, National
Guild for Community Arts Education, New York City Council
Member Keith Powers, New York City Council Member Ritchie
Torres, New York City Department of Cultural Affairs, New York
Community Trust, New York State Council on the Arts, New
York State Dance Force, North Carolina Arts Council, New York
City Department of Education, Signature Bank, The Shubert
Foundation, The Spray Foundation

We’re grateful to our many “Friends of Flamenco”:

Abha Bais, Abir Sabet, Adriana Olivares, Alberto Gutierrez, Ana
Maria Cornejo Silva, Ani Mason, Anita Chang, Anna Librada
Georges, Anthony Morales, Barry Pearce, Carol Pittman, Carol
Walsh, Carole Francis, Carolina Lobo, Charlotte Bloebaum,
Chayla P. Hart, Chiara Mangiameli Lumpkin, Christa S. Meadows,
Christian Charles, Christina Collins, Christine Hahn, Clara
Muschkin, Coral Rodriguez, Damien Alvarez, Damion Sanchez,
Deborah Harper, Deirdre Towers, Diana Vestal, Edit Nagy, Edwin
Ortiz, Elan Marchinko, Ellen Yass, Evelyn Camu, Evelyn Milner,

Fei Chen, Frank Cuozzo, Gabrielle Yen, Garrett Kirk, Harriet Stiller,
Heath & Jane Tuttle, Holly and Grady Crumpler, Holly Peters,

Hui (Theresa) Zhang, Iris Fanelli, Isabella Zapata, Jahna Rain,
James and Joyce Snapper, James G. Sector, Jamie Belsito, Jane
Sorensen Lord, Janeen Stevens, Janel Brown, Jennifer S Leach,
Jindan Mann, Jodi Bilinkoff, John Espinosa, Joseph Barry, Joseph
Sanchez, Josephine Tayao, Josh Murray, Kalli Kofinas, Karen Page,
Kerem Yaman, Kimberly Corp, Lisa Frantzen, Lynn L. DelLaTorre,
Macarena Lopez, Magdalena Stern, Maria Elena Ybarra, Marlene



Pitkow, Mary Catherine Peck, Meira Goldberg, Melanie Weiler,
Michael and Carmen Carfagna, Michael Piston, Michael Smith,
Michele Campo, Monisha Nariani, Nadir Darrah, Natalia Veremey,
Nelida Lara-Garduno, Deveny-Valiela, Norman Silverman &
Kazue Tomiyama, Patricia Westphal, Paula Jonas, Paula Nunez,
Peter and Donna Heffring, Philip & Margareta Kotch, Philip
Torango, Rajika Puri, Raksak Kongseng, Richard and Prudence
Meyer, Robert and Catherine Carotenuto, Robin Moede,

Sally Richmond, Sophia Cazares, Stephanie Cohen, Stephanie
Gootnick, Talia Vestal, Tarica Family, Ted and Betsy Lewin, Tirzah
Claus, Toni Messina, Victoria Baird, Vincent Mateo, Viola Parham,
Wanting Kuo, Wen Hou, William L. Stern, Yvette Alane Geary

Board of Directors of Flamenco Vivo Carlota Santana
Nadir Darrah

Nelida Lara

Carlota Santana

John Kaufmann

Kerem Yaman
Hernando Ruiz-Jimenez
Yolanda Miranda

Jose Fernandez

Emily Alejos

Julia Chambers

Annie Kim

Anna Sayre

Suraya Williams

Staff

Artistic Director: Carlota Santana

Executive Director: Hanaah Bates

Program Director — Artist Development: Leslie Roybal Patron
Development Manager: Olivia Meyer

Program Manager — Arts Education: Luciana Farias Studio
Coordinator: Joshua Eguia

Development Manager: Puma Guerrero

Special Services for Flamenco Vivo Carlota Santana
Legal: Covey Law, Debevoise & Plimpton, Dorsey & Whitney LLP
Marketing: Sector Santina LLC



Press: Richard Kornberg & Associates

Travel: Atlas Travel of Daytona Beach

Insurance: Philadelphia Insurance

Banking: Signature Bank

Castanets: Galiano, Castafiuelas del Sur

Shoes: Gallardo, Don Flamenco

Costumes: Belen De La Quintana/Inmaculada Ortega

Flamenco Vivo Carlota Santana is exclusively represented by
Pruzan Dance Arts.

Contact Cathy Pruzan via pruzandancearts.com or directly at
cpruzan@aol.com



DESIGN FOR SHARING (DFS)

Each year, Design for Sharing (DFS) brings thousands
of K-12 public school students from across Los Angeles
to CAP UCLA venues for free performances and
interactive workshops with professional artists.

DFS programs are open to any public school in greater
Los Angeles, and are always free to attend.

cap.ucla.edu/dfs



https://cap.ucla.edu/boards/http://

PerfoL.2r

Urban Bush Women

Legacy + Lineage + Liberation
Fri, Apr 19, 2024 at 8 pm
Royce Hall

Ground-breaking dance theater company Urban Bush
Women brings Legacy + Lineage + Liberation, an evening
of deeply-affecting works exploring the Civil Rights
movement, ancestral wisdom, and the expansion of
women’s rights. Urban Bush Women articulates under-
told stories through dance informed by the Women+ and

African Diasporic experience.
“Triple threat performers who dance, sing and act
with a sometimes searing sense of truthfulness.” —

The New York Times

cap.ucla.edu/ubw




UCLA NIMOY
THEATER

CAP UCLA has a new home for live performance
in Westwood!

Located near the UCLA campus on Westwood Boulevard,
The Nimoy is a reimagining of the historic Crest Theatre as a
flexible, state-of-the-art performance space.

This dynamic and intimately scaled venue immerses
audiences in a profoundly engaging experience of live
performance — while providing contemporary performing
artists from Los Angeles and around the world expanded
opportunities to develop and present new work.

cap.ucla.edu/nimoy




PerfoL.2r

Luciana Souza / Trio Corrente
Cometa

Sat, Apr 27,2024 at 8 pm
The Nimoy

“Brazil’s jazz greats Luciana Souza and Trio Corrente bring
their bossa nova and jazz to The Nimoy stage. Enjoy new
takes on classic sambas and original songs from their
latest album, Cometa.

“Though often referred to as a jazz musician,
Brazilian singer Luciana Souza does wonders bending

genre restrictions and expectations.” — Pop Matters

cap.ucla.edu/cometa
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ACKNOWLEDGEMENT

We at UCLA’s Center for the Art of Performance
acknowledge the Gabrielino/Tongva peoples as
the traditional land caretakers of Tovaangar (the
Los Angeles basin and South Channel Islands).

As a land grant institution, we pay our respects
to the Ancestors (Honuukvetam), Elders (Ahihirom),
and relatives/relations (Eyoohinkem) past, present

and emerging.




There is no room for racism, intolerance, or inequity.

Anywhere
Not on our stages, in our offices, on our loading docks, in the box office lines,

or on the dance floor.

With anyone

Not with our staff, crew, artists, volunteers, ushers, audiences or fans.
We uphold and embrace principles of antiracism, equity,

diversity and AUTHENTIC inclusion as integral to our mission.

We must EMPOWER the historically underrepresented.

We must UPLIFT excluded voices.

We must RESIST structural racism.

We will COMMIT fiercely to our responsibility to observe, absorb, consider, contemplate,

endure, share and engage in this change.
We STAND AGAINST all forms of discrimination.

We will STRIVE to make our organization more equitable and inclusive.

As part of UCLA’s School of Art & Architecture (SOAA), we — UCLA’s Center for the Art of
Performance (CAP UCLA) and Theater Management Services (TMS) — are committed to

connecting and creating space for the arts and for all communities.

We acknowledge our organizations’ histories as being predominantly white institutions.
We are facing uncomfortable truths about systemic racism as we work to make the deep
changes necessary to transform the organizational dynamics in our work culture and
business practices and dismantle existing oppressive structures. We know there will

be shortcomings, which we will face head on. We commit to continually addressing and
adapting to changes as they arise. It is only in an improved, supportive work environment

that everyone can be fully present, and respected as their true authentic selves.

This statement was drafted by a committee of staff members from both the Center for the
Art of Performance and Theater Management Services, from a variety of backgrounds,

viewpoints and perspectives.

Together we stand with UCLA’s School of Art and

Architecture’s EDI statement.




CAP UCLA COUNCIL LEADERSHIP

CAP UCLA Executive Producer Council

The Executive Producer Council is CAP UCLA’s philanthropic leadership
group, which develops and contributes resources vital to CAP UCLA’s
programming and mission. The Council champions the creative
development and presentation of live programs and public dialogue with
contemporary performing artists by providing direct support for CAP
UCLA’s annual programming. The Council is engaged in dialogue about the
artistic and curatorial practices that inform annual programs, long-term
initiatives and collaborative planning efforts which stand at the heart of
CAP UCLA’s mission and public purpose.

Design for Sharing (DFS) Council

The Design for Sharing Council is a group of dedicated supporters whose
efforts help to resource the K-12 arts education programs of DFS.

cap.ucla.edu/councils
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CAP UCLA STAFF

Director’s Office

Executive and Artistic Director: Edgar Miramontes

Deputy Director and Program Manager: Fred Frumberg
Director of Education and Special Initiatives: Meryl Friedman
Production Manager: Bozkurt “Bozzy” Karasu

Artist Liaison Manager: Zarina Rico

Associate Technical Director/Audio & Video: Duncan
Woodbury

Associate Technical Director/Lighting & Stage: Katelan Braymer

Assistant to the Executive and Artistic Director: Emily Davis

Marketing and Communications
Director of Marketing and
Communications: Bahareh Ebrahimzadeh
Marketing Coordinator: Elvis Harold
Marketing Associate: Helene Griffin

Development
Manager of Institutional Giving: Erika Herran
Development Assistant: Zoey Mendoza

Education

Director of Education & Special Initiatives: Meryl Friedman
Education Program Coordinator: Theresa Willis Peters
Student Arts Coordinator: Theo Bonner-Perkins

Financial Management

Manager of Finance and Accounts: Stephanie Tarvyd
Finance Analyst: Jodi Klein

Finance Analyst: Ayesha Bulegoda

Human Resources
Human Resources Assistant: Erah Lulu

Ticketing
Assistant Director Central Ticket Office: Gerardo Galeano

Royce Hall
Director of Operations: Heidi Snyder
Venue Manager: Evan “Otter” Wilkinson

Royce Hall Production

Production Manager: Jeff Wallace
Stage Manager: Lauren “Ren” Westbury
Event Manager: Thomas Colen
Audio/Video Supervisor: John Coleman
Audio/Video Assistant: Erich Schroeder
Lighting Supervisor: Antony Gutierrez
Lighting Assistant: Evan Drane

Rigging Supervisor: Robert Ory

Staff Stage Technician: Eric Erickson

Royce Hall Patron Services

Patron Services Manager: James Porter
House Manager: Ernie Ybarra

House Manager: Victoria Pereira
House Manager: Melih Ercan

House Manager: Pia Shekerjian

Royce Hall Custodial

Custodian Supervisor: Ranoya Exum
Senior Custodian: Brandi Jeffrey
Custodian Lead: Delshena Murphy
Custodian Lead: Montrell Calloway

CAP UCLA Administrative Offices
B100 Royce Hall

Box 951529

Los Angeles, CA 90095-1529

Tel: 310-825-4401

Fax: 310-206-3843

General Questions
info@cap.ucla.edu
(please allow 48 hours for a response)

UCLA Central Ticket Office
Tel: 310.825.2101

Fax: 310.206.7540
tickets@cap.ucla.edu

Press Inquiries

The ACE Agency

Hanya Bruner

PR and Marketing Specialist
hanya@theaceagency.com

Development Office
Tel: 310.267.4463

Fax: 310.206.3843
devinfo@cap.ucla.edu

Design for Sharing/
K-12 Arts Education
Tel: 310.825.7681

Fax: 310.206.3843
dfs@cap.ucla.edu

Theater Rental Information
Anthony T. Jones

Tel: 310.825.4403

Fax: 310.206.8678
atjones@arts.ucla.edu
roycehall.org



CAP UCLA LEAD SUPPORTERS

UCLA’s Center for the Art of Performance gratefully acknowledges
our donors, sponsors and members whose gifts directly support the
vitality of contemporary performing arts. Thank you!

$500,000 AND ABOVE

Anonymous

The Ahmanson Foundation

Brenda R. Potter

Cindy Miscikowski / The Ring
Foundation

The McGrath Abrams Family
Foundation

Mellon Foundation

Susan Bay Nimoy

Nancy & Joe Walker

Whitney Family

$100,000-$499,999
Laura Donnelley/
The Good Works
Foundation
Doris Duke Charitable
Foundation
Kadima Foundation
Renee & Meyer Luskin

$25,000-$99,999

Anonymous

Diane Levine

Marla Mayer & Chris Ahearn

Mike Kelley Foundation
for the Arts

Hannah Montgomery &
Aaron Bay-Schuck

Laura & Gregg Perloff/
Another Planet
Entertainment

Rosenthal Family Foundation

$10,000-$24,999
John Archibald & James Costa
Braymer Family
Valerie & Brad Cohen
Mariana Dietl & lvan Markman
Billie & Steven Fischer
Fariba Ghaffari
Jackie Gottlieb
Stefan Hastrup & Gary Schilling
Freyda & Jerry Miller
National Endowment
for the Arts
Ralph & Shirley Shapiro
Keith & Cecilia Terasaki
Karyn Wynne

$5,000-$9,999

Eric and Hilary Donnelly

Linda Essakow & Stephen
Gunther / Herbert McLaughlin
Children’s Trust

Olivia & Nicolas Gentin

Bonnie Moss

National Performance Network

New England Foundation
for the Arts

Melissa Rivers

Nancy & Miles Rubin

Doug Upshaw

Bonnie & Paul Yaegar

$2,500-$4,999

Barbara Abell

Anna Wong Barth &
Donald Barth, Jr.

Carla Brand Breitner &
Gary Woolard

Roberta Conroy

Harriett & Richard Gold

Lori & Robert Goodman

Karen Hohman Almeida &
Edgilson Almeida

Sandra Jacoby Klein &
Don McCallum

Joseph Kaufman

Milly & Robert Kayyem Esq.

Alicia Mifana

Claude Petite

Eleanor Portilla

Stephanie Snyder

Anne-Marie Spataru

Debra Vilinsky & Michael Sopher

$1,000-$2,499

Diane & Noel Applebaum

Ruth Bachofner

Scott Beasley

Marjorie Blatt

Keith Brownfield &
Micheal C. Trinity

Jay and Nadege Conger

Olga Garay-English

Vance Garrett

Deborah Irmas / Audrey and
Sydney Irmas Charitable
Foundation

Fidelity Charitable Johnston /
Lesser Charitable Trust Fund

Sandra & Lewis Kanengiser

Joanne Knopoff

Martha Koplin

Joan Lesser & Ronald Johnston

Bea & Leonard Mandel

Willard L. Marmelzat
Foundation

Weston Milliken

Linda Gach Ray Esq &
Stephan Ray Esq

Kathleen Riquelme

Lorraine Ross

The Raskin Family Foundation

Yolanda Robinson

Sylvia & James Rothman

Suzie & Michael Scott

Muriel & Neil Sherman

June Shoji

James Sie & Doug Wood

Edith Stoell

Kathleen & John Quisenberry

$500-$999

Natsuko Akiyama

Robert Anderson

Digna & Scott Beasley

Karen Bizzini & Michael Neal
Ronda & Stanley Breitbard
Katherine Browning

Patti & Paul Eisenberg
Georgina Huljich & Marcelo Spina
Don Karl

Sandra Klein

Joy & Robert Penner

Jill Lawrence & Paul Koplin
Leslie Mitchner Esq.

Sherrill Luke

Lynn & Neville Ostrick
Sharon Oxborough

Ronnie Rubin and Marty Piter
Thomas and Linda Seidman
Carol Siegle & Bruce Feldman
Simran Foundation

Srila & Man J. Singh

Mary Terrall & Ted Porter



ENDOWMENTS

Over time, many generous individuals have initiated leadership
gifts to establish endowments that support the performing

arts at UCLA in perpetuity.

Arthur E. Guedel Memorial Lectureship Fund
Barbara and Bruce Dobkin Endowment Fund
at Design for Sharing
Beatrix F. Padway Endowed Fund for Design
for Sharing
Design for Sharing Endowment
Doris Duke Charitable Foundation Endowment Fund
Evelyn & Mo Ostin Endowment
for the Performing Arts
Ginny Mancini Endowment for Vocal Performance
Henry Mancini Tribute Fund
James A. Doolittle Endowment
José Luis Nazar Endowment for the Performing Arts
Kevin Jeske Young Artists Fund
The Lloyd E. Rigler Emerging Arts Fund
Merle & Peter Mullin Endowment
for the Performing Arts
Mimi Perloff Endowment for Design for Sharing

NAME YOUR SEAT

The opening of The Nimoy offers
donors a rare opportunity to
create a lasting legacy while
celebrating their passion for
contemporary performing arts
at UCLA. Learn more about
naming a seat in The Nimoy —
CAP UCLA’s newest home for
live performance — and other
opportunities to become a part
of this state-of-the-art theater.

cap.ucla.edu/give-nimoy

Mimi & Werner Wolfen Endowment
for Design for Sharing

National Endowment for the Arts
Challenge Grant Endowment

Plitt Theaters Fund for Design for Sharing

Roslyn Holt Swartz & Allan J. Swartz Endowment
for the Performing Arts

Royce Center Circle Endowment Fund

Royce Gala Endowment

Sally & William A. Rutter Endowment
for the Performing Arts

Shirley & Ralph Shapiro Director’s Discretionary
Fund

Shirley & Ralph Shapiro Endowment for Design for
Sharing


http://cap.ucla.edu/give-nimoy

JOIN THE
CONSTANTLY CURIOUS

We invite you to become a CAP UCLA Member
and support our ability to create a space for
shared experiences, extraordinary artistry and
the exchange of ideas.

> Enjoy priority access and discounts
> Support extraordinary artistry

> Deepen relationships with artists and
other arts enthusiasts

Become a member
cap.ucla.edu/membership



