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Time Based Editions
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Collective Experience
Sat, Feb 8, 2025 at 1 pm, 4pm and 8 pm
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PROGRAM NOTES

Borderline Visible, 77 min, 232 pages by Ant Hampton
Voice and sound, English version: Ant Hampton

Feedback: David Bergé
Book design: Roland Brauchli

Music:

Fever, A Warm Poison by Oren Ambarchi. From the album /In The
Pendulum’s Embrace (2007)

Corridor Between Days by Perila (2022)

Quixotism Parts 1 and 2, by Oren Ambarchi. From the album
Quixotism (2014)

Based on a project conceived with Rita Pauls

With thanks to:

Pieter Ampe, Giorgos Antoniou, Sae Bosco and Samos Volunteers,
Yannick Christian, Hani Dunia, Effi & Amir, Tim Etchells, Katy
Fallon, Martin Hampton, Britt Hatzius, Leo Kay, LAPS, Camille
Louis, Eva Neklyaeva, Beyhan Onur, Anelka Tavares, Prodromos
Tsinikoris, Giulia de Vecchi, Anny Y

Published in 2023 by Time Based Editions

Time Based Editions is an imprint of PHOTOGRAPHIC
EXPANDED PUBLISHING ATHENS

Created with the support of:

The Resonance Foundation (Santa Barbara)
Bimeras (Istanbul / Berlin)

Théatre Vidy (Lausanne)

Research and prototype support:
Lita House of Production and Kundura Stage (Istanbul)

National Theatre of Northern Greece (Thessaloniki)

Visit Time Based Editions’ Instagram



https://www.instagram.com/time_based_editions/

ABOUT THE PROGRAM

Excerpts from “Affective attunement: mapping the invisible”
by Theron Schmidt

Ant Hampton’s Borderline Visible centres around a number of
literal maps: a journey undertaken by the artist from Lausanne,
Switzerland, to izmir, Turkey; the historical diasporic journey of
Sephardic Jews following their expulsion from Spain in 1492; and
maps of so-called ‘pushbacks’ in the Aegean Sea, a euphemism
for the practice by European border forces of returning people
who attempt oceanic migration to the sea with no provisions
and barely serviceable vessels. Such a practice is officially denied
by the governments involved, but extensively documented, as

in the maps by the interdisciplinary research group Forensic
Architecture which Hampton draws upon. Along the way there
are also more localized maps: descriptions of how to find a
cemetery for the so-called ‘nameless’ persons who have died

at sea in their attempts to reach Europe, or a GPS pin showing
where Hampton is waiting in a rental car to pick up someone

he has recently met who is being held indefinitely in a Greek
detention centre for those attempting migration.

But this is also an affective map, of the resonances of trauma and
violence, of empire and racism, and the invisible but indelible
effect they have in shaping this fiction called ‘Europe’. In the
context of an important body of artistic work that shares the
stories of those attempting migration, humanizing and validating
these experiences, | think Borderline Visible is significant in
working from and through the situatedness of this particular
White European, implicated within these structures of privilege
and exclusion, and moving with considerable privilege across
borders that are impassable by others: “| pay a ticket,” Hampton
recalls, “show my passport, and with other passengers slip
effortlessly from west to east, through a space where other
bodies are being regularly thrown into the sea.” Despite — or
indeed, because of — this privilege, Hampton traces how his
identity is nevertheless shaped by these political economies of
undervalued lives and the violent fictions of nationhood and
empire. One might call it a map of Europe’s broken heart.



This is nonfiction performance, a form of open-ended cultural
inquiry that begins from a set of deterministic rules but is

open to chance encounter, attuned to the psychogeography

of lived environment, and attentive to the self as more than its
conscious processes. Hampton is guided — or mis-guided, to
borrow Wrights & Sites’ term — by impulses and connections,
often unsure of why he has made choices he has made, roughly
following the trajectory traced on the European map of
migration. Amidst the grand historical arcs that he intersects,
there are also the flightpaths of swifts and swallows, the cries
of an old woman with Alzheimer’s locked indoors by her son
who has no other choice, memories of his own half-sister who
suffered from Alzheimer’s, and his narrative attempt not to
explain or theorize these connections but simply to notice them,
where “things matter not because of how they are represented
but because they have qualities, rhythms, forces, relations, and
movements” (Stewart 2011, 445).

“I borrow the idea of affective attunement from cultural
anthropologist Kathleen Stewart, who describes her practice

as ‘attuned to the forms and forces unfolding in scenes and
encounters’. Elsewhere she describes this as a process of
‘atmospheric attunement’, where she defines atmosphere as ‘not
an effect of other forces but a lived affect—a capacity to affect
and to be affected that pushes a present into a composition,

an expressivity, the sense of potentiality and event’. In Stewart’s
work, this takes the form of a writing practice that develops a
heightened attentiveness to the everyday: not an analysis of
underlying structures or an explanation via totalizing theoretical
frameworks, but an attempt to notice and record the fleeting
impulses and desires of ‘ordinary’ experience.”

DEDICATION

Ant Hampton and Time Based Editions dedicate this
performance to the memory of Fred Frumberg, without whose
kindness, generosity and careful work as CAP UCLA’s co-director,
this presentation in Los Angeles would not have been possible.



DESIGN FOR SHARING (DFS)

Each year, Design for Sharing (DFS) brings thousands
of K-12 public school students from across Los Angeles
to CAP UCLA venues for free performances and
interactive workshops with professional artists.

DFS programs are open to any public school in greater
Los Angeles, and are always free to attend.

cap.ucla.edu/dfs



https://cap.ucla.edu/boards/http://

PerfoL.2r

Shamel Pitts | TRIBE
BLACK HOLE - Trilogy And Triathlon
Sat, Feb 15, 2025 at 8 pm

Glorya Kaufman Dance Theater

BLACK HOLE, the finale of Shamel Pitts’ BLACK Series, is
an Afrofuturism-inspired performance that fuses dance,
sound and visuals to celebrate empowerment, unity and
transformation. Featuring three performers, this piece
marks a significant milestone in Pitts” artistic journey and
the establishment of the collective TRIBE.

“These are dancers of strong presence and control.”
— The New York Times

cap.ucla.edu/black-hole




UCLA NIMOY
THEATER

CAP UCLA has a new home for live performance
in Westwood!

Located near the UCLA campus on Westwood Boulevard,
The Nimoy is a reimagining of the historic Crest Theatre as a
flexible, state-of-the-art performance space.

This dynamic and intimately scaled venue immerses
audiences in a profoundly engaging experience of live
performance — while providing contemporary performing
artists from Los Angeles and around the world expanded
opportunities to develop and present new work.

cap.ucla.edu/nimoy




PerfoL.2r

JJJJJerome Ellis

Aster of Ceremonies
Sat, Feb 22, 2025 at 8 pm
The Nimoy

JJJJJerome Ellis, a boundary-pushing Grenadian Jamaican
American artist exploring stuttering, Blackness and
divinity through his art, is celebrated for his album The
Clearing. Ellis’s work—encompassing music, performance
and visual art — has earned global acclaim, including a
Fulbright fellowship. Discover the transformative power
of Ellis’s artistry, where every performance becomes a
unique exploration of silence, sound and the richness of
human experience.

cap.ucla.edu/ellis







.\, |»
ACKNOWLEDGEMENT

We at UCLA’s Center for the Art of Performance
acknowledge the Gabrielino/Tongva peoples as
the traditional land caretakers of Tovaangar (the
Los Angeles basin and South Channel Islands).

As a land grant institution, we pay our respects
to the Ancestors (Honuukvetam), Elders (Ahihirom),
and relatives/relations (Eyoohinkem) past, present

and emerging.




There is no room for racism, intolerance, or inequity.

Anywhere
Not on our stages, in our offices, on our loading docks, in the box office lines,

or on the dance floor.

With anyone

Not with our staff, crew, artists, volunteers, ushers, audiences or fans.
We uphold and embrace principles of antiracism, equity,

diversity and AUTHENTIC inclusion as integral to our mission.

We must EMPOWER the historically underrepresented.

We must UPLIFT excluded voices.

We must RESIST structural racism.

We will COMMIT fiercely to our responsibility to observe, absorb, consider, contemplate,

endure, share and engage in this change.
We STAND AGAINST all forms of discrimination.

We will STRIVE to make our organization more equitable and inclusive.

As part of UCLA’s School of Art & Architecture (SOAA), we — UCLA’s Center for the Art of
Performance (CAP UCLA) and Theater Management Services (TMS) — are committed to

connecting and creating space for the arts and for all communities.

We acknowledge our organizations’ histories as being predominantly white institutions.
We are facing uncomfortable truths about systemic racism as we work to make the deep
changes necessary to transform the organizational dynamics in our work culture and
business practices and dismantle existing oppressive structures. We know there will

be shortcomings, which we will face head on. We commit to continually addressing and
adapting to changes as they arise. It is only in an improved, supportive work environment

that everyone can be fully present, and respected as their true authentic selves.

This statement was drafted by a committee of staff members from both the Center for the
Art of Performance and Theater Management Services, from a variety of backgrounds,

viewpoints and perspectives.

Together we stand with UCLA’s School of Art and

Architecture’s EDI statement.




CAP UCLA COUNCIL LEADERSHIP

CAP UCLA Executive Producer Council

The Executive Producer Council is CAP UCLA’s philanthropic leadership
group, which develops and contributes resources vital to CAP UCLA’s
programming and mission. The Council champions the creative
development and presentation of live programs and public dialogue with
contemporary performing artists by providing direct support for CAP
UCLA’s annual programming. The Council is engaged in dialogue about the
artistic and curatorial practices that inform annual programs, long-term
initiatives and collaborative planning efforts which stand at the heart of
CAP UCLA’s mission and public purpose.

Design for Sharing (DFS) Council

The Design for Sharing Council is a group of dedicated supporters whose
efforts help to resource the K-12 arts education programs of DFS.

cap.ucla.edu/councils



https://cap.ucla.edu/boards/http://
http://cap.ucla.edu/councils

CAP UCLA STAFF

Director’s Office

Executive and Artistic Director: Edgar Miramontes

Director of Education and Special Initiatives: Meryl Friedman
Production Manager: Bozkurt “Bozzy” Karasu

Artist Liaison Manager: Zarina Rico

Associate Technical Director/Audio & Video: Duncan
Woodbury

Associate Technical Director/Lighting & Stage: Katelan Braymer
Community Projects and Operations Managers: Mads Falcone
Assistant to the Executive and Artistic Director: Emily Davis

Marketing and Communications
Director of Marketing and
Communications: Bahareh Ebrahimzadeh
Marketing Coordinator: Elvis Harold
Marketing Associate: Helene Griffin

Development
Manager of Institutional Giving: Erika Herran
Development Assistant: Zoey Mendoza

Education

Director of Education & Special Initiatives: Meryl Friedman
Education Program Coordinator: Theresa Willis Peters
Student Arts Coordinator: Theo Bonner-Perkins

Financial Management

Manager of Finance and Accounts: Stephanie Tarvyd
Finance Analyst: Jodi Klein

Finance Analyst: Ayesha Bulegoda

Human Resources
Human Resources Assistant: Erah Lulu

Ticketing

Director, UCLA Central Ticket Office: Gerardo Galeano
Event Box Office Manager: Katherine Hernandez
Assistand Director, Performing Arts & Customer Service:
Jamal Johnson

Royce Hall
Director of Operations: Heidi Snyder
Venue Manager: Evan “Otter” Wilkinson

Royce Hall Production

Production Manager: Jeff Wallace
Stage Manager: Lauren “Ren” Westbury
Event Manager: Thomas Colen
Audio/Video Supervisor: John Coleman
Audio/Video Assistant: Erich Schroeder
Lighting Supervisor: Antony Gutierrez
Lighting Assistant: Evan Drane

Rigging Supervisor: Robert Ory

Staff Stage Technician: Eric Erickson

Royce Hall Patron Services

Patron Services Manager: James Porter
House Manager: Ernie Ybarra

House Manager: Victoria Pereira
House Manager: Melih Ercan

House Manager: Pia Shekerjian

Royce Hall Custodial

Custodian Supervisor: Ranoya Exum
Senior Custodian: Brandi Jeffrey
Custodian Lead: Delshena Murphy
Custodian Lead: Montrell Calloway

CAP UCLA Administrative Offices
B100 Royce Hall

Box 951529

Los Angeles, CA 90095-1529

Tel: 310-825-4401

Fax: 310-206-3843

General Questions
info@cap.ucla.edu
(please allow 48 hours for a response)

UCLA Central Ticket Office
Tel: 310.825.2101

Fax: 310.206.7540
tickets@cap.ucla.edu

Press Inquiries
Lisa Bellamore
Ibellamore@gmail.com

Development Office
Tel: 310.267.4463

Fax: 310.206.3843
devinfo@cap.ucla.edu

Design for Sharing/
K-12 Arts Education
Tel: 310.825.7681

Fax: 310.206.3843
dfs@cap.ucla.edu

The Nimoy Rental Information
Mads Falcone
m.falcone@arts.ucla.edu

Royce Hall Rental Information
Anthony T. Jones

Tel: 310.825.4403

Fax: 310.206.8678
atjones@arts.ucla.edu
roycehall.org



CAP UCLA LEAD SUPPORTERS

UCLA’s Center for the Art of Performance gratefully acknowledges
our donors, sponsors and members whose gifts directly support the
vitality of contemporary performing arts. Thank you!

$500,000 AND ABOVE

Anonymous

The Ahmanson Foundation

Brenda R. Potter

Cindy Miscikowski / The Ring
Foundation

The McGrath Abrams Family
Foundation

Mellon Foundation

Susan Bay Nimoy

Nancy & Joe Walker

Whitney Family

$100,000-$499,999
Laura Donnelley/
The Good Works
Foundation
Doris Duke Charitable
Foundation
Kadima Foundation
Renee & Meyer Luskin

$25,000-$99,999

Anonymous

Diane Levine

Marla Mayer & Chris Ahearn

Mike Kelley Foundation
for the Arts

Hannah Montgomery &
Aaron Bay-Schuck

Laura & Gregg Perloff/
Another Planet
Entertainment

Rosenthal Family Foundation

$10,000-$24,999
John Archibald & James Costa
Braymer Family
Valerie & Brad Cohen
Mariana Dietl & lvan Markman
Billie & Steven Fischer
Fariba Ghaffari
Jackie Gottlieb
Stefan Hastrup & Gary Schilling
Freyda & Jerry Miller
National Endowment
for the Arts
Ralph & Shirley Shapiro
Keith & Cecilia Terasaki
Karyn Wynne

$5,000-$9,999

Eric and Hilary Donnelly

Linda Essakow & Stephen
Gunther / Herbert McLaughlin
Children’s Trust

Olivia & Nicolas Gentin

Bonnie Moss

National Performance Network

New England Foundation
for the Arts

Melissa Rivers

Nancy & Miles Rubin

Doug Upshaw

Bonnie & Paul Yaegar

$2,500-$4,999

Barbara Abell

Anna Wong Barth &
Donald Barth, Jr.

Carla Brand Breitner &
Gary Woolard

Roberta Conroy

Harriett & Richard Gold

Lori & Robert Goodman

Karen Hohman Almeida &
Edgilson Almeida

Sandra Jacoby Klein &
Don McCallum

Joseph Kaufman

Milly & Robert Kayyem Esq.

Alicia Mifana

Claude Petite

Eleanor Portilla

Stephanie Snyder

Anne-Marie Spataru

Debra Vilinsky & Michael Sopher

$1,000-$2,499

Diane & Noel Applebaum

Ruth Bachofner

Scott Beasley

Marjorie Blatt

Keith Brownfield &
Micheal C. Trinity

Jay and Nadege Conger

Olga Garay-English

Vance Garrett

Deborah Irmas / Audrey and
Sydney Irmas Charitable
Foundation

Fidelity Charitable Johnston /
Lesser Charitable Trust Fund

Sandra & Lewis Kanengiser

Joanne Knopoff

Martha Koplin

Joan Lesser & Ronald Johnston

Bea & Leonard Mandel

Willard L. Marmelzat
Foundation

Weston Milliken

Linda Gach Ray Esq &
Stephan Ray Esq

Kathleen Riquelme

Lorraine Ross

The Raskin Family Foundation

Yolanda Robinson

Sylvia & James Rothman

Suzie & Michael Scott

Muriel & Neil Sherman

June Shoji

James Sie & Doug Wood

Edith Stoell

Kathleen & John Quisenberry

$500-$999

Natsuko Akiyama

Robert Anderson

Digna & Scott Beasley

Karen Bizzini & Michael Neal
Ronda & Stanley Breitbard
Katherine Browning

Patti & Paul Eisenberg
Georgina Huljich & Marcelo Spina
Don Karl

Sandra Klein

Joy & Robert Penner

Jill Lawrence & Paul Koplin
Leslie Mitchner Esq.

Sherrill Luke

Lynn & Neville Ostrick
Sharon Oxborough

Ronnie Rubin and Marty Piter
Thomas and Linda Seidman
Carol Siegle & Bruce Feldman
Simran Foundation

Srila & Man J. Singh

Mary Terrall & Ted Porter



ENDOWMENTS

Over time, many generous individuals have initiated leadership
gifts to establish endowments that support the performing

arts at UCLA in perpetuity.

Arthur E. Guedel Memorial Lectureship Fund
Barbara and Bruce Dobkin Endowment Fund
at Design for Sharing
Beatrix F. Padway Endowed Fund for Design
for Sharing
Design for Sharing Endowment
Doris Duke Charitable Foundation Endowment Fund
Evelyn & Mo Ostin Endowment
for the Performing Arts
Ginny Mancini Endowment for Vocal Performance
Henry Mancini Tribute Fund
James A. Doolittle Endowment
José Luis Nazar Endowment for the Performing Arts
Kevin Jeske Young Artists Fund
The Lloyd E. Rigler Emerging Arts Fund
Merle & Peter Mullin Endowment
for the Performing Arts
Mimi Perloff Endowment for Design for Sharing

NAME YOUR SEAT

The opening of The Nimoy offers
donors a rare opportunity to
create a lasting legacy while
celebrating their passion for
contemporary performing arts
at UCLA. Learn more about
naming a seat in The Nimoy —
CAP UCLA’s newest home for
live performance — and other
opportunities to become a part
of this state-of-the-art theater.

cap.ucla.edu/give-nimoy

Mimi & Werner Wolfen Endowment
for Design for Sharing

National Endowment for the Arts
Challenge Grant Endowment

Plitt Theaters Fund for Design for Sharing

Roslyn Holt Swartz & Allan J. Swartz Endowment
for the Performing Arts

Royce Center Circle Endowment Fund

Royce Gala Endowment

Sally & William A. Rutter Endowment
for the Performing Arts

Shirley & Ralph Shapiro Director’s Discretionary
Fund

Shirley & Ralph Shapiro Endowment for Design for
Sharing


http://cap.ucla.edu/give-nimoy

JOIN THE
CONSTANTLY CURIOUS

We invite you to become a CAP UCLA Member
and support our ability to create a space for
shared experiences, extraordinary artistry and
the exchange of ideas.

> Enjoy priority access and discounts
> Support extraordinary artistry

> Deepen relationships with artists and
other arts enthusiasts

Become a member
cap.ucla.edu/membership



